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Edgard Varese Ionisation (1934) 

(1883-1965) Julia Chien, Yang Chen, Branden Kelly, Sam Kim, Allison Lam, 

Austin Lamarche, Kevin Mulligan, Michael Murphy, Derek Ou, 
Ashley Patoine, Jonathan Smith, Carol Wang, Anson Wong 


Akira Nishimura 

(b. 1953) 


Ketiak (1979) 

Julia Chien, Yang Chen, Branden Kelly, Derek Ou, Carol Wang, 
Anson Wong 


Michael Eagle A Place for Everything (2015) 

(b. 1981) Michael Eagle, Austin Lamarche, Allison Lam, Ashley Patoine 

Intermission 

Eagle/Duthart/Gibson Contemporary Scottish MSR 

Michael Eagle, Ian Gibson 

Ersilia (2014) 

Sam Kim, Austin Lamarche, Kevin Mulligan, Michael Murphy 


Dinuk Wijeratne 

(b.1978) 


Samba Batucada trad. Brazil 

Julia Chien, Yang Chen, Branden Kelly, Sam Kim, Allison Lam, 
Kevin Mulligan, Michael Murphy, Ashley Patoine, Andrew Siu, 
Danielle Sum, Carol Wang, Anson Wong 


Special to thanks to Woodshed Percussion and Innovative Percussion 
for their assistance in making this concert possible. 
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Program Notes 


Ionization is one of the earliest western compositions 
for percussion ensemble and one of the best known. Its 
complex combination of textures, shapes and syncopated 
rhythms has made it one of the most successful pieces in 
percussion ensemble repertoire. Aside from utilizing a wide 
range of European orchestral percussion instruments and 
piano, Varese was one of the first composers to include 
non-western percussion instruments such as the maracas, 
bongos, claves and lion’s roar, in his compositions. 

Ketiak is a contemporary composition that draws much of its 
rhythmic material from the traditional Indonesian style by the 
same name, sometimes called monkey chant. In this style, 
musicians chant and/or play short, interlocking rhythmic 
fragments to create a continuous web of sound. Nishimura 
adds timpani, tubular bells, gongs and cymbals to create a 
wild, almost psychedelic soundscape. 

Ersilia is a movement from Canadian composer Dinuk 
Wijeratne’s Percussion Quartet Concerto titled Invisible 
Cities. The work is named after Italo Calvino’s famous set of 
short stories, each movement being inspired by one of the 
‘Cities.’ Thematically and structurally, Ersilia draws much of 
its inspiration from South Indian drumming styles. 

“MSR” is an acronym for “March, Strathspey and Reel.” 
These are three contrasting Scottish tune types combined 
to make the competitive standard set of music in both 
solo and pipe band competitions. The Scottish March is 
very stately, played with a swing, and is much slower than 
traditional North American or British Marches (usually 76- 
80bpm). A Strathsepy is a popular dance tune and perhaps 
the most unique idiom in all of Scottish music. A Scottish 
Reel is similar to other European dance Reels, but again 
with the characteristic Scottish swing or ‘lilt’. Tonight’s MSR 
will be played without a bagpiper; a very unconventional 
presentation. The tunes featured are The Conundrum, Athol 
Cumers, and John Morrison of Asynthouse. The snare drum 


scores were composed by Michael Eagle and the late, great 
Alex Duthart. All bass drum scores were composed by Ian 
Gibson. 

A Place for Everything was originally composed for The Ruff 
Drags Drum Corps, a fusion performance group created by 
the composer, featuring Scottish snare drums, five Scottish 
tenor drums, a Scottish bass drum and an American fife & 
drum rudimental bass drum. This arrangement for percussion 
quartet can be performed with conventional orchestral 
instrumentation or found instruments. Compositionally, the 
piece is developed from the group’s namesake, a Ruff and 
a Drag, two rudiments used in nearly all styles of drumming. 
Structurally, the five segments are: an introductory March; 
a Breton dance, Ronds de Loudeac; a 6/8 half-time shuffle; 
a Scottish ‘tap-buzz’ groove originally with visual features; 
a Swiss Basel Rigodon; and a flourish of contemporary 
American drumming. 

The title is inspired by the phrase “a place for everything 
and everything in its place,” which is credited to the liberal 
Scottish author and reformer, Samuel Smiles (1812-1904). 
This work embodies the phrase as it makes use of different 
facets of rudimental drumming and styles including Scottish, 
Breton, Swiss Basel, Orchestral, American Fife & Drum, and 
contemporary American. 

Samba batucada is a traditional style of drumming from 
Brazil, usually performed by semi-professional and amateur 
groups while parading through the streets during the annual 
Carnaval festival. Stylistically, it is strongly influenced by a 
variety of traditional African drumming approaches including 
a call-and-response dialogue between a lead drum and 
ensemble, and high, medium and low pitched instrumental 
groups performing syncopated and interlocking parts. The 
‘new’ side of samba batucada lies in the rhythmic feel, 
playing techniques and instruments themselves, which are 
unique to Brazil. 


Biographies 

Michael Eagle is a World Champion Scottish and Breton percussionist who operates out of New York City, NY as an 
independent musician, educator, composer, clinician, manager and consultant. Eagle has performed all over the U.S. as 
well as Canada, Mexico, Hawaii, Alaska, the Caribbean Islands, Scotland, England, France, China and South Korea. Eagle’s 
diverse performance career spans many genres including orchestral, chamber, solo marimba, Scottish pipe band, Breton 
Bagad, Irish session, West African drumming, Middle Eastern music, steel pan, ancient American drumming, contemporary 
American drumming, rock, pop, fusion and music theater. 

Ian Gibson has been the head of percussion studies at Cambrian College and percussion instructor at Laurentian University 
since 2005. He is principal percussionist and timpanist with the Sudbury Symphony Orchestra. Gibson holds bachelor 
and master degrees in percussion performance from the University of Toronto where he studied with Russell Hartenberger, 
Beverley Johnston and John Rudolph. Over the past 15 years, Gibson has lead bass and tenor sections, in both Grade 1 and 
2, to winning multiple Canadian, United States and North American Championships. In 2001, Gibson was instrumental in the 
Niagara Regional Police Pipe Band winning the Grade 2 - World Bass Section Championship. Gibson has had the honour of 
appearing on stage with other top pipe bands such as Boghall & Bathgate Caledonia, Oran Mor and New York Metro. In the 
fall of 2011, he became the Scottish bass drummer for The Ruff Drags; a multi-style fusion drumming ensemble consisting of 
members from across North America with backgrounds in both Pipe Band and DCI. 


